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| male cast do efficient work. 


fat. Director Bauer has written some 
good music for the operetta, as it is 
called—too good, for the most part, to 
catch the appetite for trashy topical 
songs, and several of his best construct- 


ed numbers are knocked into smith- 


ereens by Thomas Leary’s broadly local 


conceit, ‘‘When the Electric Lights Go 
Out,” which is received with shouts of 
laughter. Ferris Hartman plays the 
King of Pharitale, Pomposa by name, 
and it offers him little opportunity for 
the broad comedy-work the audiences 
like best or the artistic character-work 
they seldom appreciate. A darkey 
song, ‘You Can’t Lose Me, Charlie,” 
would make a tremendous hit sung in 
black-face comedy, and Mr. Hartman 
makes it go as itis. E. N. Knight,whose 
return to the house is evidently warmly 
approved of by the audiences, gets warm 
recognition in a baritone solo written 
for him by Mr. Bauer and plays two 
the Commander-in-Chief and 


ity. Thomas Leary’s Sassafras Sour is 
broadly humorous, and the rest of the 
Fannie Lid- 
diard looks charming as Azurine, the 
Fairy Queen, and gives Christmas gifts 


| to wildly excited admirers every night. 


> 


| Carrie Roma has a brilliant waltz song 


which she sings with great success as 
Bellotta. There is an extraordinary 
amount of glittering scenery, ending 
with the time-honored transformation, 
the subject of which on this occasion is 
California’s Crowning Glory, The Sun- 
set City. An electric march, which has 
some novel features, is also conspicuous- 
ly interesting. 

The Island of Jewels will remain the 
attraction until further notice. 
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